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QUINSY GARIO
A Village Called Gario, 2013

A Village Called Gario is based on research 
Quinsy Gario did in 2011, as part of the Pan 
African artist collective State of L3 for a 
group exhibition at Galleri Image in Arhus. 
During his research he found a village in the 
Central African Republic called Gario. In 
the play he traces possible ways of how his 
family ended up in the Caribbean with that 
last name. As he does this, Gario creates a 
route along villages and cities throughout the 
world that bears traces of his family history. 
As he does so he touches on how in some
of those ocations Black and African stories     

               have been made invisible.

PATRICIA KAERSENHOUT
Stitches of Power. Stitches of Sorrow, 2014

The factory of von Schimmelmann produced the Dane gun. They traded these guns 
amongst others with the Amazones of Dahomey. The paradox is that these guns were 
later used by them in freedom wars against their colonial oppressors. During enslave-
ment and the colonial period embroidery 
was a passtime for white women of higher 
social rank, while in the colonies Black 
women were facing daily horrors like rape, 
being separated from husbands and chil-
dren and hard labour. White women were 
embroidering innocent images on white 
fabric.The performance stages a re-enact-
ment where members of the audience are 
placed in a circle and asked to embroider 
the image of a Dane gun and an image of a 
Black female body. The needle symbolizes 
literally the penetration of a Black female 
body. Filling in the ‘empty image’ emphasiz-
es the historical non-position and neglect 
of Black women in West European written 
history. Embroidering a gun is a paradox in 
itself. Embroidering as an re-enactment of 
innocence symbolizing an act of violence.

JEANNETTE EHLERS
Whip It Good, 2013

Jeannette Ehlers is a Caribbean diaspora 
artist born and based in Denmark. She had 
never performed live until May 2013 when 
she challenged the audience with a deceiv-
ingly simple action: whipping. A human-size 
white canvas was hanging from the ceiling 
of a theatre stage in Berlin, and she flogged 
at it with in-crescendo intensity for fifteen 
minutes. She then stopped and invited the 
audience to repeat the action. One by 
one, people stood up to follow her appeal. 
The white canvas was by then tainted with 
strains of charcoal which the artist rubbed 
on the lash each time. During the Q & A 
session that followed, painful and puzzling 
issues arose: Why do we as Black people 
feel so uncomfortable when a white man or 
woman is holding the whip? Why do we as 
Black oppressed people feel so guilty about showing our anger in public? How long 
should we keep talking about the aftermath of African enslavement? Who can claim the 
legitimacy of holding the whip?

YOEL DÍAZ VÁZQUEZ
Platos Para Los Muertos (Meals For The Dead), 2004

The photographic series Platos para los 
Muertos (Meals for the Dead) focuses on 
the integration of the Afro-Cuban religion 
Santería into material reality. The ritual 
becomes every day life and every day life 
becomes the ritual, mutually penetrating 
and supporting it. In Cuba the gods, spirits 
and dead are given an existence, a reality 
and a credibility in a way that is unknown 
and unusual for Western culture. People 
make offerings to them, they celebrate, 

                 dance and communicate with them. 
                 With the help of ancient recipes that have
                 been secret to the common public until 
recently, the artist prepared and documented meals for the various saints, also called 
Orishas or Muertos. These meals are usually connected to a certain wish or petition and 
are being offered during a specific ceremony.

Welcome: Thomas Krüger
(President of the Federal Agency for Civic Education) (bpb)
Introduction: Alanna Lockward and Julia Roth

Reading: Theodor Michael
“Deutsch sein und schwarz dazu”
(Being German and also Black)
Moderation: Sarah Bergh

Film Screening: 
“Audre Lorde. The Berlin Years 1984-1992”
by Dagmar Schulz (79 min.)
Q&A with Ika Hügel-Marshall
(Psychological advisor for intercultural issues, 
graphic artist, lecturer and writer, co-author and
cinematographer of the film)
Moderation: Julia Roth

Break 

Panel 1:
Black Diaspora Arts and Activism in Berlin
. Bonaventure Ndikung (Curator, Director of 
Savvy Contemporary Art Space Berlin)
. Jamie Schearer (Activist, Board Member of Initiative 
Schwarze Menschen in Deutschland e.V. / Initiative Black 
People in Germany)
. Mekonnen Mesghena (Department Head Migration & 
Diversity, Heinrich-Böll-Stiftung)
. Christel Gbaguidi (Actor, theater pedagogue, founder of 
ARTS VAGABONDS, carried out art project with refugees 
from Oranienplatz protest camp)
Moderation: Alanna Lockward and Julia Roth

Break

Keynote and Panel 2: 
Black Europe Art and Education
Keynote: “Black Europe Body Politics and 
Decolonial Aesthesis”
. Alanna Lockward
(Author, Journalist, BE.BOP Curator @ 
Ballhaus Naunynstraße)

Panel 2: 
Black Europe Art & Education
. Artwell Cain  
(Researcher and Activist. Former director of  
NiNsee - National Institute of Dutch Slavery Past and Legacy)
. Augustus Casely-Hayford
(Curator, Art Historian, Former Director of inIVA, BBC 
presenter, Research Associate at the University of London’s 
School of Oriental and African Studies)
. Jean-Ulrick Désert
(Artist, Teacher and Advisor @ Transart Institute)
. Jeannette Ehlers
(Artist and Curator, Copenhagen)
. Teresa María Díaz Nerio
(Artist and Researcher, Amsterdam)
. Yoel Díaz Vázquez
(Artist and Activist, Berlin)
Moderation: Julia Roth

Break

Peformances

Quinsy Gario. 
“A Village Called Gario”

Patricia Kaersenhout. 
“Stitches of Power. Stitches of Sorrow”

Q&A with artists 
Moderation: Artwell Cain 

Afterwards: Party with DJ Lotic

SARAH BERGH created in 2002 her 
platform Bergh Culture and Arts 
Projects and organizes artistic produc-
tions by commission, as well as concep-
tualizing and producing her very own 
cultural events. She is based in Munich. 
www.berghkuk.de

ARTWELL CAIN PhD is director/re-
searcher at Institute of Cultural Heritage 
& Knowledge. Before that he was from 
2009 to 2012 director of NiNsee (Na-
tional institute of Dutch Slavery Past and 
Legacy). His research interest includes so-
cial mobility, identification and the politics 
of belonging, representation, decoloniali-
ty, managing diversity and civic education. 
www.facebook.com/pages/Insti-
tute-of-Cultural-Heritage-Knowl-
edge/269152663216712

DR. AUGUSTUS CASELY-HAYFORD 
holds a PhD in African cultural history. 
He has presented in television and radio, 
including several BBC World Service 
radio series on African culture, an award 
winning African art South Bank Show 
and two series of Lost Kingdoms of 
Africa for the BBC. He works for the 
Kings Cultural Institute, sits on the Tate 
Britain Council, the board of the National 
Portrait Gallery, the Development Board 
of the Young Vic and was the Chair of the 
2013 Caine Prize. He lives and works in 
London.
en.wikipedia.org/wiki/Gus_Casely-Hay-
ford

JEAN-ULRICK DÉSERT is a conceptual 
and visual-artist, born in Port-au-Prince, 
Haiti. Désert’s artworks vary in forms 
such as billboards, actions, paintings, 
site-specific sculptures, video and objects 
and emerge from a tradition of conceptu-
al work engaged with social/cultural prac-
tices. Désert established his Berlin studio 
in 2002 www.jeanulrickdesert.com

TERESA MARÍA DÍAZ NERIO is a 
Dominican visual and performance artist 
and researcher living in Amsterdam. She 
does research often focused on subjects 
informed by the history of colonial and 
neocolonial invasions in the Global South 
challenging the hegemonic Eurocentric 
and US centric notions of who is who and 
what is what. 
www.teresadiaznerio.wordpress.com

YOEL DÍAZ VÀZQUEZ was born in 
Havana and currently resides in Berlin.  
He graduated from the National Acade-
my of Fine Arts San Alejandro, Havana, 
Cuba. Among his latest exhibitions:  29th 
Sao Paulo Biennale, Brazil (2010);  VI 
Göteborg International Biennial, Sweden 
(2011); Other Possible Worlds, NGBK, 
Berlin (2011); In Other Words, NGBK, 
Berlin (2012); Wahala, at Savvy Contem-
porary, Berlin (2013). 
vimeo.com/yoeldiazvazquez

JEANNETTE EHLERS studied at The 
Royal Danish Academy of Fine Arts 
and The Funen Academy of Fine Arts, 
Copenhagen. Her works explore the 
Danish enslavement trade and colonialism 
worldwide through digitally manipulated 
photographs and video installations. She 
lives and works in Copenhagen. 
www.jeannetteehlers.dk

QUINSY GARIO is a spoken word per-
former and is currently following the MA 
program Comparative Women’s Studies 
in Culture and Politics at the Gender 
Studies Department of the University of 
Utrecht. He makes art under the banner 
of NON EMPLOYEES. He lives and works 
in Amsterdam.
www.nonemployees.com

CHRISTEL GBAGUIDI is an interna-
tionally active actor, theater pedagogue, 
director, and advisor for cultural and 
artistic management. He is a founding and 
board member of ANSA (Alumni Net-
work Subsahara Africa) e.V., member of 
Africavenir Internationale Germany, and 
he founded the initiative ARTS VAGA-
BONDS DEUTSCHLAND. In 2013, he 
organized the artistic project week “La 
République en huile - Die flüchtige Repub-
lik” with refugees from the protest camp 
at Oranienplatz Berlin
http://arts-vagabonds-rezo-afrik-benin.org

IKA HÜGEL-MARSHALL is a psycho-
logical consultant with an intercultural 
focus, an artist for graphic drawings and 
wood objects and teaches at Alice Salo-
mon Fachhochschule in Berlin. She has 
published various articles on anti-racist 
consciousness raising and she is co-author 
and cinematographer of the film “Audre 
Lorde. The Berlin Years”.
www.ika-huegel-marshall.de

PATRICIA KAERSENHOUT developed 
an artistic journey in which she inves-
tigates her Surinamese background in 
relation to her upbringing in a West Euro-
pean culture. The political thread in her 
work raises questions about the African 
Diaspora movements and its relation to 
feminism, sexuality, racism and the history 
of enslavement. She lives and works in 
Amsterdam. 
www.pkaersenhout.com

ALANNA LOCKWARD MA is a Berlin 
based author and independent curator. 
Born in the Caribbean, she is the found-
ing director of Art Labour Archives, an 
exceptional platform centered on theory, 
political activism and art. She is academic 
advisor of Transart Institute and is associ-
ated scholar of Young Scholars Network 
Black Diaspora and Germany. She has 
conceptualized and curated BE.BOP. 
BLACK EUROPE BODY POLITICS 
(2012-2014) @ Ballhaus Naunynstrasse.
alannalockward.com

MEKONNEN MESGHENA is policy 
analyst and Department Head of Migra-
tion and Diversity at the Heinrich Böll 
Stiftung in Berlin, a think-tank affiliated 
with the German Green Party. He is a 
member of various Boards and NGOs 
across Europe and member of the Equal 
Opportunity and Diversity Panel of the 
British Council in Germany.  
At the end of Eritrea’s War of Indepen-
dence in 1991, Mekonnen Mesghena 
worked in restructuring Eritrean media 
and trained journalists. 
boell.de/kontakt/kontakt-642

THEODOR WONJA MICHAEL is 
an Afro-German actor, journalist and 
eye-witness of the Nazi regime. He lives 
in Cologne and is an active member of 
the Black German community. In 2013 
he published his autobiography “Deutsch 
sein und schwarz dazu: Erinnerungen 
eines Afrodeutschen” (Being German and 
also Black: Memories of an Afro-German). 
de.wikipedia.org/wiki/Theodor_Won-
ja_Michael

BONAVENTURE NDIKUNG PhD born 
in 1977 in Yaoundé, Cameroon, is an 
independent art curator and biotechnol-
ogist. He has been living on and off in 
Berlin since 1997. He is the founder and 
art director of the art space SAVVY Con-
temporary Berlin, where he has directed 
and curated exhibits with more than 60 
artists from 5 continents.  
savvy-contemporary.com

JULIA ROTH PhD has since 2006 curated 
and organized cultural-political events 
in cooperation with the Bundeszentrale 
für politische Bildung, Goethe Institute 
Buenos Aires, HAU theater and Haus der 
Kulturen der Welt Berlin, e.g. the theater 
festival “Frauen/Bilder der Amerikas in 
Bewegung” and the symposium “Rethink-
ing Humboldt”, and she has published a 
play on Frida Kahlo and Rosa Luxemburg.  
She teaches in Bielefeld and lives in Berlin.
http://ekvv.uni-bielefeld.de/pers_publ/
publ/PersonDetail.jsp?person-
Id=38346305&lang=en

JAMIE SCHEARER works for ISD (Initia-
tive Schwarze Menschen in Deutschland) 
als liason with the european and inter-
national networks of this Black diaspora 
organization. She directs the project 
European Network for People of Afri-
can Descent and Black Europeans. She is 
also in charge of the ISD Berlin political 
group– Schwapo and is active in issues of 
racial profiling.
isdonline.de/verein/isd-vorstand-stellt-
sich-vor/
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